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Kronsore er som bekendt Skandi-
naviens og Nordeuropas mest be-
tydningsfulde arkitekturverk, og
der har i lang tid varet savnet en
smuk Kronborg-bog, der var til-

gengelig for enhver.

Bogen indeholder 40 store helsides
billeder, der sidder pi hgjresider;
p3 venstresiderne overfor er der
korte tekster pd dansk og engelsk.
Endelig indeholder bogen et for-
ord, ogsa na dansk og engelsk, samt

tidstavle, grundrids etc.

Teksten er skrevet og billederne er
udvalgt af museumsinspekter, dr.
phil. Otto Norn, der er vor ferende
ekspert 14 omridet Renaissance-
arkitektur. Billederne er af en helt
usedvanlig kvalitet; ingen af dem

har varet offentliggjort tidligere.

Billedern:: gengiver naturligvis alle
de kendte partier, sivel af det ydre
som af det indre Kronborg. Men
desuden cr der en lang rekke bille-
der fra de dele af slottet, som ikke
er tilgengelige for publikum, og
der er og:d taget billeder i vinkler,
hvorfra tesegende ellers ikke har

adgang ti: at se Kronborg.
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Som Ungkarl havde det ikke generet Frederik II at bo under beskedne og gammel-
dags Forhold, og saa lenge Krigen rasede, maatte Kronens Indtzgter gaa til Har og
Flaade. Jagten, som var Kongens store Lidenskab, fik ham til at foretrekke Borgene i
de udstrakte nordsjzllandske og ostjydske Skove, og da han fik Raad og Ro til fredelig
Syssel, tenkte han forst paa at modernisere Frederiksborg og Skanderborg.

Rent privat havde de danske Konger lznge kunnet nyde godt af Tolden fra de
fremmede Skibe, som passerede @resund, og under Krigen var Afgiften forgget meget
betydeligt. En sterk Fastning ved Sundets smalleste Sted var den bedste Sikkerhed
for at opretholde denne Indtzgtskilde, og da Beliggenheden ikke blot var strategisk,
men ogsaa landskabeligt fremragende, tjente Kongen saavel Rigets som sit eget per-
sonlige Behov ved at bygge et befastet Slot her. For Sundtoldens Indtzgter kunde han
gore det ganske uafhazngigt af, hvad Rigsraadet maatte mene.

Gennem Oresundstolden blev Kronborg betalt af fremmede og ved indkaldte
Kunstnere og Haandvarkere skabt af fremmede, og dog er dette Slot fremfor alle
andre blevet ophgijet til et nationalt Symbol. Dette, som ved forste Tanke maa fore-
komme paradoxalt, bliver helt naturligt ved en Afslgring af Kronborgs Hemmelig-
hed, under Paavisning af Bygningens Idé.

Kong Erik af Pommerns Borg paa den ede Odde, som fra Sjzllands nordestre
Hjerne skyder sig langt ud i Sundet frem mod Skaanes Kyst, var et gotisk Kastel, hvis
Ringmur dannede et Kvadrat, stort nok til at omslutte et betydeligt Kontingent af
Lejetropper. Op til Ringmuren, i Hjgrnerne af den rummelige Gaard, laa forskellige
Huse: i det nordestlige Hjorne, lige inden for Porten, Kongens Kammer, overfor, i det
sydestlige, et andet Stenhus og endelig i det sydvestlige en Salsbygning, Palatiet, som
var den storste af dem alle.

Af disse tre Bygninger existerer endnu betydelige Rester i Kronborgs to nederste
Etager, hvilket enhver bessgende paa Slottet kan konstatere, og forst var det blot
Kongens Hensigt at forandre og udvide de forskellige Huse, samtidig med at Borgen
fik moderne flankerende Verker, Bastioner, som kunde holde et moderne Belejrings-
artilleri paa tilberlig Afstand. Nogen Plan for en fuldstendig Ombygning fandtes
saaledes ikke paa Forhaand.

Allerede under Ombygningens forste Fase, da Arkitekten Hans van Paeschen havde
den tekniske og kunstneriske Ledelse, begyndte Frederik II at fgje de forskellige Huse
sammen, ngjagtig paa samme Maade, som hans Moder, Enkedronningen, nylig havde
gjort det paa sit Slot Sgnderborg. Ingen af de to Steder opnaaede man imidlertid
hverken dengang eller senere nogen fuldstendig Helhed og Harmoni. Paa Kronborg
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ser i Nordflgjen paa Forhaand var givet. Kronborg kom aldrig til at aabne sig imod
Sundet, hvad i gvrigt neppe havde veret til Helse for Hoffet, naar Ostenvinden satte
ind. Anleggets centrale Rum er den lukkede Slotsgaard, og ved den kostbare, sindrige
Vandkunst krydsedes alle Ferdselslinier mellem de mange Indgange til Trappetaarne
og Kalderhalse. Alene Kongen kunde ad sin hemmelige Gang under Volden forlade
Slottet uden at betrzde Gaarden.

Alligevel vender Kronborg sig fortrinsvis mod @st og presenterer sig i sin storste
Festivitas for de Skibe, som passerer Sundet, og som alle — Kongens egne indbefattet —
zrbedigt streg Topsejlet, naar de sejlede forbi. Da Dstflgjen var langt smallere, maatte
dens Tag og Gavle blive lavere end de gvrige Flgjes, og i hele sin Udstrzkning flankeres
Huset til denne Side af de to nasten ens Karnaptaarne, Kakelborg og Dronningens
Taarn. Der er i disse Forhold en Genklang af den oprindelige Tanke. Alene Sydflgjen
har en fri Gavl; den vender imod @st og er en Pragtdekoration beregnet paa Fjern-
virkning. Men stort set har Kronborg ingen Hovedfagade, Bygningen er levende for-
met med Hensyn til, hvorledes den vilde virke under alle Synsvinkler fra nzr og fjern.

Med Undtagelse af det franske Motiv, som svagt er anslaaet i Planen, tilherer Kron-
borg helt den nordiske Renaissance. I Kraft af sin overdaadige Rigdom paa Taarne,
Spir og Gavle, sin hele dekorative Stil, er det et af den flamske Arkitekturs allerypper-
ste Varker. Man vil dog forgzves lede efter Kronborgs Sidestykke i Stilens Hjemland.
Her fandtes ingen Fyrste, som kunde stille en saadan Opgave, ¢j heller Omgivelser,
hvis landskabelige Verdi kunde maale sig med @resunds skovkledte Kyster.

Det var et Sammentraf af heldige Omstendigheder, som gjorde Kronborg til saa
vellykket et Bygningsvark.

Spaniolernes Undertrykkelse af Flandern, der navnlig gik ud over de mange evan-
gelisk sindede Haandverkere i den store Havneby Antwerpen, var kulmineret, kort
forinden Frederik II i Aaret 1577 besluttede sig til at skifte Arkitekt og at fuldfore
Ombygningen af Krogen efter nye, mere storslaaede Planer.

Danmark havde allerede lenge forinden knyttet snzvre kunstneriske Forbindelser
med Flandern, specielt Antwerpen. Det danske Kongehus og den danske Adel herte
saaledes til den beromte Billedhugger Cornelis Floris’ bedste Kunder, og enkelte flam-
ske Kunstnere havde fundet Arbejde i Landet, men nu stremmede de i Hobetal hertil.
Samtidig var Antwerpen ogsaa paa andre Maader indstillet paa Export ikke blot af
Kunst og Kunstnere, men af tekniske og kunstneriske Ideer. Byens Fastmingsvarker
og Spaniolernes forladte Citadel udgjorde Nordeuropas vigtigste Studiemark for
Fastningsexperter. Her hentede Antonius van Opbergen sine Ideer til en Moderni-
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ningen heraf sig overdrive. Kronborg ses efterhaanden vanskeligt fra Helsinger, og
lykkes det at faa et Glimt, syner det lille ved Sammenligningen med de himmelhgje
Kraner. Men ud til Sgen ligger det endnu frit og beviser, at det i Virkeligheden er
stort. Det folder sig ud for vort Dje, suverznt beherskende sine naturlige Omgivelser,
det straaler med sine lysende, grenne Tage og gyldne Vindflgje som et zdelt Diadem,
et Rigens Klenodie.





















These have remained unaltered until our industrial age, when a shipbuilding yard in
the port of Elsinore has become the intruder.

It is true that the contrast between the clanging noises of a modern ship-yard and
the venerable silence of an historical place may give rise to many thoughts, though the
effect has been somewhat overrated. Year by year it becomes more difficult to see
Kronborg from Elsinore, and if we do catch a glimpse of it, it seems dwarfed in com-
parison with the sky-high cranes. But fortunately, the aspect from the sea is still free
and shows the castle in its true grandeur. Here Kronborg reveals itself to our eyes,
supremely dominating its natural surroundings, in its radiant splendour of verdigris
copper roofs and gilded vanes, like a precious gem, a rare treasure of the realm.






Christian IV lader sin Arkitekt Hans van
Steenwinckel istandsztte Kronborg efter
Branden.

Svenske Tropper belejrer og erobrer Kron-
borg. Slottet plyndres, Fontainen fares bort.

Christian V lader opsitte Portalen omkring
Porten i»Kronvarkete, Slottets nye ydre Be-
festning mod Landsiden.

Fastningsvarkerne udvides.

Slottet undergaar en Hovedreparation under
Arkitekten Cornelius Kriegers Ledelse. Store
Dele af Skulpturen fornyes. Kronvarkspor-
ten bliver forhgjet.

Trompetertaarnets Spir brender ved Lyn-
ild og fornyes af Arkitekten C. F. Harsdorff.

Kronborg indrettes til Kaserne.
Slotskirken genindvies efter Arkitekten M.
G. Bindesbells Restaurering.

Slottets Ydre bliver istandsat.

Handels- og Sefartsmuseet paa Kronborg
indvies.

Kronborg opherer med at vare Kaserne.

Slottet underkastes en gennemgribende Re-
staurering under Ledelse af Arkitekten J.
Magdahl-Nielsen.

Forste internationale Opforelse af »Hamlet«
i Kronborgs Slotsgaard.

1631-37

1658

1690

1713
1728-33

1774

1785
1843

1866—97
1915

1925

1925-37

1937

Christian IV orders his architect Hans van
Steenwinckel to restore the castle after the
fire.

Swedish troops besiege and capture Kron-
borg. The castle is plundered, and the foun-
tain carried off.

Christian V causes the erection of the portal
of the gateway in “Kronvarket” (the crown-
work), the new salient fortification land-
ward.

The fortifications are extended.

The castle undergoes extensive repairs un-
der the supervision of the architect Corne-
lius Krieger. Large parts of the sculpture are
renewed. The gateway of the “Kronvark”
is increased in height.

The spire of the “Trumpeter’s Tower” is
sttuck by lightning, and renewed by the
architect C. F. Harsdorff.

Kronborg is used as a barracks.

The castle chapel is re-consecrated after re-
storation directed by the architect M. G.
Bindesbell.

The exterior of the castle is restored.

The Maritime and Commercial Museum at
Kronborg is opened.

The garrison is removed from the old castle
wings.

The castle undergoes a thorough restora-
tion under the supervision of the architect
J- Magdahl-Nielsen.

First international performance of “Hamlet”
in the courtyard of the castle.



FOTOGRAFIER / PLATES



KRONBORG set fra Prins Ferdinand af Wiirtenbergs Ravelin med Kongens Karnap til
venstre og det store Taarn til hgjre i Billedet.

Kronborg seen from the ravelin of Prince Ferdinand of Wurtemberg with the “King’s Tower”
on the left, and the “Great Tower” on the right.






KRONBORG set fra Prins Ferdinand af Wiirtenbergs Ravelin med Kronvarksporten til
venstre. Som en straalende Juvel i en enkel Indfatning ligger Slottet bag de mur-
klzdte Voldes rade Ringe.

Kronborg seen from the ravelin of Prince Ferdinand of Wurtemberg with the “Kronverk”
(crown-work) gateway on the left. Like a brilliant gem in a simple setting the castle is seen
encircled by the red brick ramparts.






KRONVERKSPORTEN, Lambert van Havens Vark fra 1690, er den forste af de fire mo-
numentale Porte, som den besggende skal passere, for han staar i Slottets Gaard. Det
er Barokkens Version af en Fastningsport, ligesom Megrkeport er Renaissancens. Saa-
ledes som Bygningen prasenterer sig indrammet af Portbuen, vilde Barokken at det
gamle Slot skulde ses ~ monumentalt og effektfuldt som Thomas Kingos beremte Vers
paa Indskriftpladen under Enevolds-Kongens kronede Navneciffer.

The “Kronvark Gateway”, built by Lambert van Haven in 1690, is the first of four monu-
mental gates which the visitor has to pass through before arriving in the inner castle courtyard.
It is the Barogue version of a fortress gate, while the portal of the “Dark Gateway” is a Renais-
sance feature. In the days of the Baroque it was desired that the old castle should appear
enframed by the gateway arch — as impressive and spectacular in effect as the famous inscription
in verse on the tablet below the royal cipher of the autocratic king.






KoNGeENs KarNAP eller Drejertaarnet paa Slottets Nordvesthjerne er storre og mere
rummeligt end Kronborgs evrige Karnapper. Her havde Frederik II en Rakke store
og lyse Kamin-Rum, blandt andre sit Drejervarksted. Den lille Gavl i Billedets For-
grund barer Aarstallet 1585 og Kongens kronede Navneciffer mide i en Rigdom af
ornamentale Detailler i Vredeman de Vries Manér.

The “King’s Tower”, or the “Turner’'s Tower”, at the northwest corner, is bigger and more
spacious than the other bay towers of the castle. Here Frederick II had a number of large, light
rooms with fireplaces, and also his turner’s workshop. The small dormer gable in the fore-
ground of the picture has the year 1585, and the King's royal cipher set in the midst of a wealth
of ornamental details in the style of Vredeman de Vries.






Broen over nordre Fastningsgrav og ydre Slotsport set fra Flagbastionen. Ved Som-
mertide tilslorer en yppig Vegetation nu mange Steder Fastningen Kronborgs strenge
Linier. Hvad engang var blodig Alvor, er forvandlet til en smilende Tornerose-Idyl.

The bridge spanning the north moat, and the outer castle gate as seen from the flag battery (or
bastion). In summer the severe lines of the old fortress.are now in many places concealed by
a lush vegetation. Once the scene of grim combats, it has now changed into a picturesque idyl.






YDRE SLOTSPORT set gennem gstre Port i den foranliggende Ravelin.

The outer castle gateway seen through the eastern gate of the ravelin in front.






YDRE SLOTSPORT fra 1664, hvorfra Vejen til Slottet gaar gennem en Del af det hvalvede
Galleri 1 Ridder Postejen. Da den inderste Ring af Volde og Bastioner fra Frederik II's
Tid havde mistet sin Betydning ved Opferelsen af Kronvarket, flyttede man Indgan-
gen fra sin gamle Plads ner Bastionens Spids hertil og undgik derved den lange og
besvarlige Passage gennem hele Bastionens merke Indre. I Bruskvarkskartouchen
over Buens Toppunkt findes Frederik III's og Dronning Sophie Amalies Navnetrzk,
paa Slutstenen Frederik IV’s.

The portal of the outer castle gateway dating from 1664, which the visitor passes to reach the
castle through part of the vaulted gallery in the “Ridder Postej” (the Knight's Bastion). As the
innermost ring of ramparts and bastions from the time of Frederick II had lost its importance
after the construction of the “Kronvark”, the entrance was moved from its former place near
the extreme point of the bastion to its present position, thus avoiding the long and cumbrous
walk through the dark interior of the whole bastion. In the cartouche over the crown of the
arch are seen the royal ciphers of Frederick III and Queen Sophie Amalie, and on the keystone
that of Frederick IV.






DEN s-sVUNGNE GANG eller Hvalving gennem Frederik IV’s Bastion (oprindelig Rid-
der Postejen), som fra ydre Slotsport forer til Morkeport. I Begyndelsen laa Porten
nzr ved Bastionens Spids, og den bessgende paa Kronborg maatte ferdes et langt
Stykke Vej i Galleriets Morke, for han naaede frem til Slotsgaarden.

The s-shaped passage or archway through Frederick IV’s bastion (originally the “Ridder
Postej” ), leading from the outer castle gateway to the “Dark Gateway”. Originally, the
entrance was near the extreme point of the bastion, and the visitor to Kronborg had to walk
quite a distance in the darkness of the archway or gallery before reaching the castle courtyard.






SrorTETs HOVEDPORTAL indrammet af Merkeports indre Bue. Den er med sin Skulp-
tur og Frisgjler — de forste i Landet, som siden romansk Tid er anvendt paa denne
Maade - Kronborgs storste og rigest udsmykkede. Portalen udfertes af Stenhuggeren
Gert van Groningen og var oprindelig bestemt for Skanderborg Slot, men i 1576 blev
den overflyttet hertil. De to Figurer i Nicherne er ikke oprindelige. Den kronede
Kartouche under Karnappen, som herer til Kongens Kammer, barer Christian VI's
Spejlmonogram.

The main portal of the castle, framed by the inner arch of the “Dark Gateway”. With its
sculpture and detached columns — the first to be used in this country since Romanesque times —
the portal is the largest and most lavishly embellished at Kronborg. The portal was executed by
the sculptor Gert van Groningen, and was originally intended for Skanderborg Castle, but in
1576 it was removed to this place. The two figures in the niche are not original works. The
cartouche surmounted by a crown below the oriel of the King’s chamber has Christian Vs ci-

pher, reversed as seen in a mirror.






PORTALEN, som indrammer Slottets Port paa Gaardsiden, er fra 1577 og horer saaledes
til Kronborgs ldste Stenhuggerarbejder. Det klassiske Triumfbuemotiv med de fire
Sojler af den toskanske Orden har oprindelig, da Slottets Mure var rede, gjort sig
langt kraftigere gzldende.

The portal framing the castle gateway to the courtyard, dates from 1577, and is thus one of
the oldest stone carvings at Kronborg. The classical motif of the triumphal arch with the four
columns of the Tuscan order must originally — when the walls of the castle were red — have
produced a far more powerful effect.
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SLOTSGAARDENS NORD@STRE HJ@RNE med Dronningens Trappe, som forer op til Kon-
gens og Dronningens Kamre. I Slotsgaarden bereder Kronborg sin Gast den storste
Overraskelse. Da Antonius van Opbergen i Begyndelsen af 1580’rne fornyede Slot-
tets Udenvarker, lod han det meste af Bygningens nederste Etage dzkke af Jordfylden
fra Festningsgravene, saaledes at den udefra kun synes at omfatte to Stokvark, men
treder man ind gennem Slotsporten, rejser Kronborgs fire Flgje sig tre Etager haijt.

The north-east corner of the courtyard with the Queen’s staircase leading up to theprivate rooms
of the King and Queen. The visitor to Kronborg will have his greatest surprise on entering the
courtyard. When in the early 1580’s Antonius van Opbergen reconstructed the outworks of
the castle, he had the greater part of the ground floor of the building covered with earth from
the moats, so that seen from the exterior the castle seems to have two stories only, while the
visitor coming through the castle gateway finds all four wings to consist of three full stories.
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Hvzrv i Kongens Trappe. Alle Slottets Trapperum er overdzkket af elegante Grat-
hvelv, som bzres af spinkle Smaasgjler eller Balustre; herpaa breder de mangedelte
Hvelvingskapper sig ud ligesom Blomsten paa sin Stzngel.

Vaulted roof in the King's staircase. All the stair-wells are covered with graceful, groined vaul-

tings supported by slender shafts or balusters, from which the multipartite compartments spring
forth like a flower on its stem.
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DroNNINGENsS KaMMER 1 Nordflgjens Ostende (2. Etage) blev efter Branden 1629 Chri-
stian IV’s. Kongen gav det sit endnu bevarede Udstyr, ti Loftsmalerier af Morten van
Steenwinckel, forestillende Planeterne, Solen (Apollo), Maanen (Diana), Morgenrgden,
Natten og Neptun, og den store Marmorkamin, som rimeligvis er nederlandsk.

The Queen’s Chamber in the east end (second story) of the north wing was taken over by Chri-
stian IV after the fire in 1629. The King gave it the furnishings which are still extant, namely
ten paintings on the ceiling by Morten van Steenwinckel, representing the planets, the sun
(Apollo), the moon (Diana), dawn, night, and Neptune, and the large marble chimney-piece,
presumably Dutch work.
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»DRONNINGENS GANG« i Dstflgjens gverste Etage forbandt Kongefamiliens daglige Op-
holdsrum i Nordflgjen med den lange Sal i Sydflgjen, som var Rammen om alle storre
Festligheder paa Slottet.

The “Queen’s Gallery” in the upper story of the east wing, formed the communication between
the royal domestic apartments in the north wing and the long hall in the south wing, where all
the great festivals at the castle were held.
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SLOTSGAARDENS NORD@STRE HJ@RNE. I 1581 skabte Antonius van Opbergen Forbin-
delse mellem Dronningens Gemak i Nordflgjen og Kirken i Sydflgjen lige overfor ved
Opferelsen af en smal Bygning, som lukkede Slotsgaarden mod @st. Af Hensyn til
Udsigten fra Vinduerne i Vestflgjens overste Etage ud over Sundet var @stflgjen op-
rindelig kun to Etager hej, men praktiske Hensyn sejrede, og hurtigt kom en tredie
til. I underste Etage bestaar Facaden af facethugne Kvadre og solide Piller, som berer
det sterkt fremspringende Bjzlkevark. Antonius van Opbergen har her med Mester-
haand formet et Stykke Arkitektur i italiensk Manér.

The north-east corner of the castle courtyard. In 1581, Antonius van Opbergen established
connection between the Queen’s apartments in the north wing and the chapel in the south wing
opposite, by erecting a narrow structure which closed the courtyard to the east. In order to obtain
a fine view of the sea from the windows of the upper story of the west wing, the east wing was
originally only two-storied, but for practical reasons a third was soon added. On the ground
floor the fagade consists of diamond-shaped ashlars and massive pillars supporting the boldly
projecting entablature. Antonius van Opbergen’s master hand has here created an architectural
work in the Italian style.
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Det store K21DERRUM under Sydflgjens vestligste Del mellem Kirken og det store
Taarn blev udgravet 1578 og tjente siden som Slottets Vinkalder. De brede, men
spendstige Krydshvalv hviler paa korte Sgjler, hvis normanniske Foldevarks Kapite-
ler er rovet fra en eller anden af de mange sakrale Bygninger, som Reformationen
havde gjort overfladig.

The large cellar under the westernmost part of the south wing, between the chapel and the
“Great Tower”, was excavated in 1578, and subsequently became the wine cellar of the castle.
The broad, yet resilient groined vaults rest on short columns, the Norman scalloped capitals of
which have been pillaged from one of the numerous religious establishments rendered super-
fluous by the Reformation.
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Porrar omkring Kelderder i Vestflgjen. Tonden, som pryder Gavlfeltet, har givet et
Fingerpeg om, hvad man kunde vente at finde oplagret under de gotiske Hvalv.

Portal round a cellar doorway in the west wing. The barrel adorning the pediment served to
indicate what might be stored under the Gothic vaultings.
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I DET sTORE TAARNS INDRE har man under Slottets Restaurering 192432 rekonstrueret
et Par af de elegante gotiske Hvelv fra Salen i Kongens Palatium. Erik af Pommerns
»Krogen« fra o. 1425 var sterkt beslegtet med den prejsiske Ridderordens Borge, der
sjeldent manglede store festligt overhvalvede Sale af samme Type som Kong Eriks
paa Krogen.

During the restoration of the castle in 1924-32, a couple of the elegant Gothic vaults from
the hall of the king’s palatium have been reconstructed in the interior of the “Great Tower”.
Eric of Pomerania’s “Krogen” dating from c. 1425, was in close affinity with the castles of
the Prussian Knights, where large magnificently vaulted halls of similar types as those of
King Eric’s at Krogen are frequently found.
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PorTALEN omkring Dgren til Kirken er fra 1584 eller 85; men dens Figurer, Moses,
David og Salomon, er fornyet flere Gange. Den rige Ornamentik praeges sterke af
Cornelis Floris italiserende Stil. Vinduernes spidse Buer er derimod Vidnesbyrd om,
at man holdt fast ved Gotikken, naar det gjaldt kirkelig Arkitektur.

The portal round the doorway of the chapel dates from 1584 or 1585, while its figures Moses,
David and Salomon have been renewed several times since then. The rich ornamentation is
strongly influenced by the Italianized style of Cornelis Floris. The pointed arches of the win-
dows, on the other hand, bear witness that for ecclesiastical purposes, the Gothic style was

preferred.
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KIRKERUMMET set fra @st. Slotskirken paa Kronborg blev indviet i 1582, og beskyttet
af Stenhvelvene undgik dets Trz-Inventar, som forst fuldfertes 1586-87, Branden i
1629. Predikestol, Stolestader og Pulpiturer udfertes under Ledelse af Slottets Snedker
Jaspar Mathiesen. Altertavlen fra 1586 skyldes Billedhugger Thomas Frantzen, Orgelet
og Kongestolen blev opsat af Christian IV. Trods sin Rigdom paa ornamentale Detail-
ler formaar Inventaret ikke at svekke den Styrke og Kraft, som Antonius van Op-
bergen har givet sit Rum.

The chapel interior seen from the east. The chapel of Kronborg was consecrated in 1582,
and its rich furniture and fittings, which were not completed until 1586 or 87, escaped
destruction by the fire in 1629 thanks to the protection of the stone vaults. The pulpit, the pews,
and galleries were executed under the supervision of Jaspar Mathiesen, the castle joiner. The
reredos from 1586 is the work of the sculptor Thomas Frantzen; the organ and the royal pews
were installed by Christian IV. In spite of the wealth in ornamental details the furnishings do
not diminish the impression of strength and grandewr which Antonius van Opbergen gave to

the chapel.
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KARYATIDE fra Stolestadegavl i Kirken, o. 1582. Tilsyneladende ganske ubesvaret
barer den slanke unge Pige sin Byrde, idet hun bluferdigt, halvt ubevidst seger at

skjule sine Yndigheder for Kirkegzngerne.

Caryatid from a pew in the chapel, c. 1582. Apparently quite unconcerned, the slender young
girl carries her burden, modestly, almost unconsciously, hiding her charms from the churchgoer.
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SLOTSGAARDENS SYDVESTRE HJ@RNE og Trompetertaarnet set fra Dronningens Taarn.
Trompetertaarnet er betydningsfuldt i Kraft af sin Sterrelse og sin Placering; det
knejser over de andre Trappetaarne midt paa Sydflgjen vis & vis Porten, og dets
Spir er hgjere end noget andet paa Slottet. Gennem Taarnets rummelige Indre var
Adgang til Festsalen, og fra dets Galleri hgjt oppe over Gaarden lod Trompeternes
Fanfarer ved de fyrstelige Gasters Indtog paa Kronborg.

The south-west corner of the castle courtyard and the “Trumpeter's Tower” seen from the
“Queen’s Tower”. This tower is impressive both by virtue of its size and its position; it soars
above the other stair towers in the middle of the south wing opposite the gateway, its spire being
the highest of all. Through its spacious interior access was gained to the “Banqueting Hall”,
and from its gallery high above the yard sounded the fanfares of the trumpets upon the arrival
of royal guests to Kronborg.
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Ubpsiet fra Klokketaarnets Trompetergalleri mod Vest over Skibsvarftets Kraner.
Balustraderne i Galleriets Brystvern tegner elegante Silhouetter imod Solen.

View from the gallery of the “ Trumpeter’s Tower” towards the west, showing the cranes of the
shipyard. The balusters of the parapet of the gallery appear as fine silhouettes against the sun.

KRONBORG set fra Helsinggr. Byen havde ingen kunstig Havn, da Slottet blev opfert,
det laa helt isoleret, men paa Helsingors Rhed og under Kronborgs Kanoner ankrede
de mange Skibe op for at erlegge Sundtold; i Dag sejler de forbi Toldstedet, og kun
enkelte soger Havn dér for at gaa i Dok paa Verftet, hvis Virvar af Kraner og Skibs-
skrog er blevet Kronborg en malerisk, men lidt nergaaende Nabo.

Kronborg seen from Elsinore. There was no harbour at the time when the castle was erected; it
stood quite isolated, but thousands of vessels used to ride at anchor on the roads of Elsinore beneath
the guns of Kronborg in order to pay the Sound Dues; to-day they sail past the Custom-house,
and only a few put into port to dock at the shipyard, which has become a picturesque, though
rather aggressive neighbour to the castle.






TRAPPEN 1 Trompetertaarnet. Elegant og mageligt bevager det brede Trappelgb sig
omkring den snoede Spindel. Trin og Spindel er hugget i eet, magelest pracist
Stenhuggerarbejde. Vindeltrapper og Etagespir var den nordiske Renaissancearkitek-
turs Yndlingsmotiver, som med Stzdighed blev fastholdt langt op i 1600’tne.

The staircase of the “ Trumpeter’s Tower” . Elegantly and conveniently the broad flight of steps
winds around the twisted roll of the newel; steps and newel are cut in one, a unique and skilful
piece of stone carving. Spiral stairs and timber spires were favourite devices of the northern
Renaissance architecture, and persistently recurred for the greater part of the 17th century.
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»DEN STORE SAL« udfylder hele Sydflajens tredie Etage fra det store Taarn i Slottets
sydvestre Hjorne og indtil Kirkegavlen i @st, 62 x 11 m, Hgjden er nu lidt sterre end
oprindelig, da Christian IV efter Branden i 1629 lod Loftet hzve en Smule. I sig selv
har det valdige Rum adle Forhold og en velafstemt Belysning, men det er i sin nu-
verende Skikkelse dog kun nzrmest en raa Skal. Loftsbjzlkerne var oprindelig skjult
bag rigt udskaarne, malede og forgyldte Paneler, og ved festlige Lejligheder dekkedes
Vaggene af Kniepers Tapeter. Over Kongens Bord hang den pragtfulde Himmel,
som Svenskerne tog som Krigsbytte i 1659, og som nu findes paa Nationalmuseum i
Stockholm. De Malerier, der i Dag hanger paa Vaggene, er fra Christian IV’s Tid
ligesom Portalen omkring Deren til Trompettaarnets Trappe. Den herer ikke hjemme
her, men i Dronningens Kammer, hvorfra den er flyttet i 1934.

The “Banqueting Hall” takes up the whole of the third story, from the “Great Tower” in the
south-west corner of the castle to the chapel gable in the east. It measures 205 by 36 feet,
the elevation being somewhat higher now than originally, as Christian IV had the ceiling
slightly raised after the fire in 1629. The splendid hall itself is of noble proportions with
finely balanced lighting, yet in its present shape it is only a mere shell. The rafters of the ceiling
were once hidden behind richly carved, painted and gilded panels, and upon festive occasions
the walls were covered with Knieper’s tapestries. Over the King's table was suspended the
magnificent canopy which the Swedes carried off as booty in 1659, and which is now in
the National Museum in Stockholm. The paintings now adorning the walls date from the time
of Christian IV, and so does the portal of the doorway to the staircase of the “Trumpeter's
Tower”. The latter does not belong in here but to the Queen’s Chamber, from which it was
removed in 1934.
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INTERIOR fra Den store Sal. At Vinduesnicherne her er saa dybe, at de nasten virker
som selvstendige Rum, skyldes Hensynet til Krogens Ringmur, der mod Syd og Vest
er 3 m tyk. Naar Salen var klzdt til Fest, dekkede Kniepers kostbare Tapeter ikke blot
dens Vagge, men ogsaa Vinduesnicherne og gjorde dem sarlig velegnede til intime
Samtaler om Stats- og andre Hemmeligheder.

Interior view from the “Banqueting Hall”. That the window niches are so deep-set that they
almost form alcoves is due to the width of the enceinte of Krogen, which is 10 feet thick towards
the south and west. When the hall was decorated for state banquets, the walls were hung
with Knieper’s costly tapestries; also the niches were covered, which made them specially suit-
able for intimate talks on state and private secrets.
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»DEN LILLE SAL« i Vestflgjens sondre Ende blev oprindelig benyttet som Spisesal ved
festlige Lejligheder; den var fint udstyret med fast Inventar; Skenk, vevede Tapeter
paa Veggene og kassetteret Loft. Alt Trevarket var broget malet. Intet af dette er
lengere tilbage. Kaminen stammer fra Christian IV’s Tid, Loftsbjzlkerne ligger nu
blottede. Paa de hvidkalkede Vzgge er ophengt syv Gobeliner af den bergmte store
Serie, som Frederik II i 1581 lod fremstille til at drage den store Sal med, naar der
skulde festes paa Slottet. Den flamske Maler Hans Knieper komponerede Forleggene
og brugte som Motiver Frederik II selv og hans 111 Forgengere paa Danmarks Trone
fra Sagntiden og indtil Faderen Christian III.

The “Lesser Hall” in the south end of the west wing was originally used as a dining hall on
state occasions; it had lavish furnishings: sideboard, woven tapestries on the walls, and coffer
ceiling. All the woodwork was painted in bright colours. But nothing remains of this splendour.
The chimney-piece dates from the time of Christian IV; the rafters of the ceiling are now ex-
posed. The whitewashed walls are hung with seven tapestries of the famous great series which
Frederick II ordered for the draping of the big hall on festive occasions. Hans Knieper, the Flem-
ish painter, composed the designs and for motifs he used Frederick II himself, and his 111 pre-
decessors on the Danish throne from legendary times up to Christian III, the King's father.
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RuM i Nordflgjens tredie Etage herende til den Lejlighed, som i 1737 blev indrettet
til Fastningens Kommandant. Det skyldes Hensyn til Sparsommeligheden, at man
bevarede Sandstens Kaminen fra Frederik II's Tid. Dens klare Form og skarpe Profiler
staar i afgjort Modsztning til de bledt modellerede Vaglister og Dorgerichter.

A room on the third floor of the north wing, forming part of the apartment fitted for the com-
mandant of the fortress in 1737. For the sake of economy, the sandstone chimney~piece from
the age of Frederick II was preserved. Its plain shape is in direct contrast with the soft mouldings
of the walls and the door-frames.
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FyRTAARNET set over Dstflajens smalle Tag fra Kakelborg. Disse to Taarne er nasten
Pendanter og flankerer Slottets Front mod Seen. Fyrtaarnet var tidligere Dronningens,
og Kammeret i dets anden Etage stod i direkte Forbindelse med hendes store daglige
Opholdsrum. Renaissancens Fyrster yndede i hgj Grad saadanne Karnap- og Taarn-
verelser i intim Tilknytning til deres Dagligstuer; de ned Udsigten fra Vinduerne, og
hvilken Udsigt er det ikke her for Kronborgs Vedkommende.

The lighthouse (the “Queen’s Tower” ) seen across the narrow roof of the east wing from *“Kakel-
borg”. These two towers are almost complementary, and flank the front of the castle towards
the sea. The lighthouse formerly belonged to the Queen, and the chamber on the second floor
was in direct communication with her large private living-room. The princes of the Renaissance
highly favoured such bay- and tower-rooms in close proximity to their domestic apartments;
they used to enjoy the view from the windows, and where do you find a finer view than at
Kronborg ?
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TAGkvIST paa Sydflgjen. De irgronne Kobberplader er knakket og foldet saa skarpt og
omhyggeligt, at det lille Tag paa Kvisten ligner den kzkkeste Papirhat. Det var, da
Antonius van Opbergen tog Ledelsen paa Kronborg, at Slottet fik de fine Farver.
Medens Vejr og Vind hurtigt slettede de brogede Kulerer af Sandstenene, gav det til
Gengzld Kobbertagene den lysende grenne Farve, som harmonerer saa storartet med
Sandstenenes varme gule, Havets og Himmelen blaa. Kronborgs mange Tagkviste
maatte alle fornyes efter Branden i 1629.

Roof garret, south wing. The verdigris copper-plates are shaped and moulded so sharply and
with such minute care that the small roof of the garret looks like a jaunty paper cap. Kronborg
got its fine colourings at the time when Antonius van Opbergen took over the building works
at the castle. While the elements quickly effaced the bright hues of the sandstone, the copper
roofs, on the other hand, acquired the vivid green colour which harmonizes so splendidly with
the warm yellow of the sandstone, and with the blue of the sea and the sky. The numerous
roof garrets of Kronborg all had to be renewed after the fire in 1629.
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KAKELBORG - her set over Sydflajens Tag fra Trompetertaarnets Galleri - er det eneste
af Slottets Taarne, som har bevaret sit oprindelige Spir, et barokt Mesterverk, klart for-
met og fuldt af Spending. Antonius van Opbergen har i dette Tilfzlde foretrukket en
helt romersk Stenkuppel fremfor et nordisk Temmervarksspir. Volutterne forsterker
Kuplens Skal og udlgser Spendingen i dens Top. Kuglerne paa Friserne er saa sterkt
fremspringende, at de giver Indtryk af kun at vare holdt paa Plads af en i Muren ibo-
ende mystisk Magnetisme.

“Kakelborg” — seen across the roof of the south wing from the gallery of the “Trumpeter’s
Tower” — is the only one of the towers of the castle which has preserved its original spire, a
masterpiece of Baroque work, clearly designed and of great tension. Antonius van Opbergen has
here preferred a genuine Roman stone cupola to a northern timber spire. The volutes strengthen
the shell of the cupola and relieve the tension at top. The balls on the friezes are so bold in
projection that they give the impression of being sustained by a mystical magnetic power

embedded in the wall.
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KonGens KarNAP set fra Dronningens Taarn over Nordflgjens Tag er et af Antonius
van Opbergens sidste Arbejder paa Kronborg, men dets Temmervarks Spir maa vere
blevet fornyet af Hans van Steenwinckel efter Branden i 1629. Det er af en stram og
behersket Form; Modsztningen mellem den nederste kuplede Taarnhztte, som sidder
saa sikkert og fast paa Muren, og den spinkle Lanterne paa de forgyldte Kugler er zgte
barok. Overalt paa Kronborgs Taarne og Tinder svever Kuglerne let og elegant, vi
teller paa Billedet ikke farre end otte Stykker.

The “King's Tower”, seen from the “Queen’s Tower” across the roof of the north wing, is
one of Antonius van Opbergen’s last works at Kronborg, but its timber spire must have been
renewed by Hans van Steenwinckel after the fire in 1629. The tower is severe and dignified
in form; a true Baroque feature is the contrast between the lower domed superstructure, resting
firmly on the wall, and the slender lantern on its gilt balls. Everywhere on the towers and pin-
nacles of Kronborg the balls seem to be perched gracefully and lightly, in this picture no less
than eight can be seen.
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TROMPETERTAARNETS SPIR og i Baggrunden Spiret paa Kongens Karnap, set fra Kakel-
borg. Der er en karakteristisk Forskel mellem de to Arbejder. Da Hans van Steen-
winckel efter Branden 1629 skulde genopfore Spiret paa Kongens Karnap, tegnede
han dets Profil klar og skarp over den svulmende, »valske« Hue. Harsdorff respekte-
rede Slottets oprindelige Stil, da han i 1777 fik til Opgave at forny Trompetertaarnets
Spir; men af praktiske Grunde gjorde han det fyldigere end Forgangeren og modelle-
rede det bledt uden bratte Overgange i sin egen Tids blide Aand.

The spire of the “ Trumpeter’s Tower”, and in the background the spire of the “King’s Tower”,
seen from “Kakelborg”. There is a characteristic contrast between the two structures. When
Hans van Steenwinckel reconstructed the spire of the “King's Tower” after the fire in
1629, he designed its profile in clear and sharply defined lines above the rounded “Italian”
superstructure. Harsdorff followed the original style of the castle, when in 1777 he was com-
missioned to renew the spire of the “ Trumpeter's Tower”, but for practical reasons he built it
broader than its predecessor and designed it on softer lines with no abrupt transitions, that is,
in the mellow spirit of his age.
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MoRREPORTS PORTAL set fra Slotsporten. Denne Portal fra 1577, hvis Stenhuggerarbejde
udfertes af Mester Herman (Gertsen), horer ikke til Slottet, men dets zldste Uden-
varker, som blev projekteret af Hans van Paeschen. Arkitekten maa have kendt den
storslaaede italienske Militzrarkitektur, om ikke af Selvsyn saa i det mindste fra dens
Efterligninger, Antwerpens bersmte Byporte, hvortil Merkeport slutter sig ret ngje.
Frederik II lader den tyske Indskrift over Porten fortzlle, at han i 1577 har bygget
Slottet og kaldt det Kronborg.

The portal of the “Dark Gateway” seen from the castle entrance. This portal dating from 1577,
the carving of which was done by Master Herman (Gertsen), does not form part of the castle
but of the oldest outworks projected by Hans van Paeschen. The architect must have been ac-
quainted with the magnificent Italian military architecture, if not directly, perhaps through its
imitations, the famous city gates of Antwerp, with which the “Dark Gateway” is in close
affinity. In the German inscription above the gate, Frederick II states that he built the castle
in 1577, and gave it the name of Kronborg.
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NORDEL@JEN set fra Vest, i Forgrunden Kongens Karnap, i Baggrunden Fyrtaarnet.
Ved Opgangen til Volden ligger to smaa Vagtbygninger og her imellem, foran Ind-
gangen til Slottet, Gaarden »De fire Porte« kaldet. Under denne Synsvinkel fremtreder
Fagadens plastiske Virkning fuldt ud, og man forstaar Betydningen af den fremsprin-
gende Vagtergang, som kaster sine lange Skygger ned over Muren.

The north wing seen from the west; in the foreground the “King’s Tower”, in the distance the
Lighthouse (the “Queen’s Tower” ). At the ascent to the rampart are two small guard-rooms and
between them, in front of the entrance to the castle, is the courtyard called the “Four Gateways”.
From this angle the plastic effect of the frontage is set off to full advantage, and the import-
ance of the projecting Watch Gallery throwing its long shadows on the wall is realised.
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KiRkEGAVLEN og Taarnet Kakelborg set fra Frederik III's Bastion. Gavlens gvre ba-
rokke Afslutning hidrerer fra Genopforelsen efter Branden i 1629, Kakelborg der-
imod har bevaret Antonius van Opbergens elegante Stenspir fra o. 1581. Gavlens
Dekoration er Slottets mest rige og festlige, men en Dekoration er det; bag Vinduerne
i de to overste Etager findes ingen Pragtgemakker, kun simple Kornlofter.

The chapel gable and the “Kakelborg Tower”, seen from the bastion of Frederick III. The up-
permost section of the gable, in the Baroque style, dates from the restoration after the fire in 1629,
while “Kakelborg” has preserved the graceful stone spire created by Antonius van Opbergen
in c. 1581. The embellishment of the gable is one of the most lavish and spectacular features
of the castle, but it is a mere decoration; behind the windows in the two upper stories there are
no sumptuous apartments, only plain granaries.
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VESTFL@JEN set fra Syd med Kongens Karnap i Baggrunden. Det er de blomstrende
Frugttrzer i Kommandantens Have paa Christian V’s Bastion, som indrammer Slot-
tet. Solen staar hgjt paa Himlen og lader Skyggen markere Vagtergangens Fremspring
med alle dens rigt varierede Ornamenter.

The west wing seen from the south with the “King’s Tower” in the background. The castle
is here framed by blossoming fruit-trees in the commandant’s garden on the bastion of Christian V.
The sun is high in the sky so as to produce fine bold shadows of the projecting Watch Gallery
with all its richly varied ornaments.
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To pramiTivE TREPUMPER paa sgndre Vold staar som spogelsesagtige Levn fra en
fjern Fortid, da man i Tilfelde af Ildebrand maatte pumpe Vand op af Slotsgraven
ved Haandkraft. I Baggrunden Kronvarksportens indre Fagade.

Two primitive wooden pumps on the south rampart standing like ghostly relics from a remote

past when, in case of fire, water had to be pumped from the moat by hand. In the back-
ground, the inner frontage of the “Kronverk” gateway.
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KRONBORG set fra Dronning Louises Bastion.

Kronborg seen from the bastion of Queen Louise.
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KRONBORG set fra Sundet. Taarnene er fra venstre: Kakelborg, Trompetertaarnet
(Klokketaarnet), Dronningens Taarn (Fyrtaarnet) og Kongens Karnap (Drejertaarnet).
Paa Flagbastionen staar et Batteri af gamle irrede Bronzekanoner, som saluterer, naar
Kongen sejler forbi sit Slot. Det hander ogsaa, at almindelige Handelsskibe efter god
gammel Skik hilser Kronborg ved at sznke Flaget, Skildvagten paa Bastionen sorger
da for, at Hilsenen bliver gengeldt.

Kronborg seen from the Sound. The towers are: (left to right) Kakelborg, the Trumpeter’s
Tower (the Bell Tower), the Queen’s Tower (the Lighthouse), and the King’s Tower (the
Turner’s Tower). On the Flag Battery stands a battery of old verdigris bronze guns, now only
used for saluting when the King passes his castle. Occasionally, ordinary merchant vessels —
according to old custom — salute Kronborg by dipping the colours, and the guard on the bastion
then returns the greeting.
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PLANER / PLANS



SITUATIONSPLAN

. Prins Ferdinand af Wiirtenbergs Ravelin

med Restaurant Brohuset.
Kronvarksporten.

3. Gamle Slotsports Ravelin.
4. Flag-Bastion, oprindelig kaldt Strand-Po-

stejen.

. Frederik III’s Bastion.

6. Christian V’s Bastion.
7. Frederik IV’s Bastion, oprindelig kaldt

Ridder-Postcjen.

. Dronning Louises Bastion.
. Kronprins Christians Bastion.
10.

Prinsessens Bastion.

w

PLAN OF SITUATION

. The ravelin of Prince Ferdinand of Wiir-

temberg, and the restaurant “Brohuset”.

. The gateway of “Kronverket”.
. The ravelin of the earlier castle gate.

4. The flag battery, originally called the

(%%

“Strand-Postej” (shove bastion).

. The bastion of Frederick III.
. The bastion of Christian V.
. The bastion of Frederick IV, originally

called the “Ridder-Poste;j”.

8. The bastion of Queen Louise.

. The bastion of Crown Prince Christian.
10.

The bastion of the Princess.
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GRUNDPLAN. TREDJE ETAGE

1. Forgemak.
2. Det nordestre Hjernevarelse (Hertuginden
af Brunsvigs Kammer).
3. Galleri, Den lange Gang.
4. Den store Sal.
5. Den lille Sal.
6. Hertug Ulrichs Kammer.
7-12. Kamre.
13-15. Gemakker, hvis Indretning stammer fra
ca. 1730.
16. Dronning Anna af Skotlands Kammer.

THIRD STORY

1. Anteroom.

[8)
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. The north-east corner room (the chamber

of the Duchess of Brunswick).

. Gallery, the long passage.

. The “Banqueting Hall”.

. The “Lesser Hall”.

. The chamber of Ulrich Duke of Mecklen-

burg.

7-12. Rooms.

13-15. Apartments; fixtures date from c. 1730.
16. The chamber of Queen Anne of Scotland.
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KronBora is noted as the most im-
portant monument of architecture
in Scandinavia, and in Northern
Europe. And a fine book on Kron-
borg, within the reach of every-
body, has for a long time been

wanting.

The book contains 40 large full-
page pictures placed on right-hand
pages; on the left-hand pages facing
them are captions in Danish and
English. The book also contains a
foreword, likewise in Danish and
English, and a chronological table,

plans, etc.

The text has been written, and the
pictures selected, by Dr. Otto
Nom, our leading expert on Re-
naissance architecture. The pic-
tures are of outstanding quality;
none of them have been published

previously.

There are, of course, pictures of all
the well-known views of Kron-
borg, exteriors as well as interiors.
Besides, the book contains a long
series of pictures of those parts of
the castle which are not accessible
to the public. Also, there are pic-
tures viewed from angles, from
which visitors have not otherwise

the privilege of seeing Kronborg.






